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PRESENTATION

Interior Space and Intimacy in The Ambassadors
Aimi Suzuki

The Ambassadors can be considered a fiction of house/home in that Strether’s story as an ambassador begins with a
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mission for a family business and ends with a question—"“To what do you go home?”—and his rejection of Maria’s offer
to live together at her home. The relation of Strether’s final decision to the representation of house/home and his
relationships with others in it has been overlooked; to shed light on it, this paper examines his perspective on interior
space.

In The Ambassadors, interior space is often depicted through sacred things and imagery such as an altar, temple, or
shrine. Most of these things and imagery represent what the characters rely on. Among them, Maria’s private room and
Notre Dame are both compared to a museum, but they have contrasting characteristics: Maria’s apartment becomes more
private and isolated as she collects more things that suit her taste, whereas Notre Dame is publicly open not only to
Catholics but also to all people because of its beautiful architecture like a work of art. In this contrast, we can see Strether
attaches importance to his sense of balance and harmony between his own taste and his relationships with others, and
between private and public, rather than to the intimacy with Maria.

A series of framings of Strether’s view on a trip to a rural area in Book 11 shares this perspective. This scene has been
thought to demonstrate his independence as he acquires his own way of seeing and being through his experience in Paris.
However, recognizing the sexual relationship between Chad and Madame de Vionnet in this framing reduces his
confidence in his continued sense of harmony with his surroundings. Consequently, Strether refuses to enter the realm of
Maria’s economy exemplified in her home even though he has developed intimacy with her. In contrast, the scene of a
conversation full of sympathy with Mamie in a room behind a balcony can be seen as one of making an independent space

without continuity with others. This transient space like “a haven of rest” emphasizes Strether’s homelessness.

SPECIAL LECTURE

Turning the Screw on Silence:
Incest, Abuse, and Supernatural Manifestations from James to Fitzgerald

Yasushi Takano

This presentation examines the representation of incest through ghostly apparitions in late 19th and early 20th-century
literature, focusing on Henry James’s “The Turn of the Screw” and works by Edith Wharton and F. Scott Fitzgerald. The
speaker argues that ghosts in these narratives symbolize the unspeakable nature of incest in Victorian and post-Victorian
society.

In “The Turn of the Screw,” the governess’s suspicions about the children’s sexual knowledge and potential abuse are
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manifested as ghosts, reflecting society’s inability to directly address child sexuality and abuse. The novella illustrates the
“conspiracy of silence” surrounding these issues, with the governess caught in a double bind: maintaining silence
perpetuates abuse, while breaking it sexualizes the children.

The presentation contextualizes this literary phenomenon within the historical shift from religious to medical
interpretations of hysteria in the late 19th century. It highlights Freud’s pivotal role in this transition, referencing his initial
discovery of widespread child sexual abuse—which he likened to finding the source of the Nile—and his subsequent
rapid denial of this finding. This abrupt reversal is presented as a reflection of society’s deep-seated reluctance to confront
the reality of incest.

Wharton’s Twilight Sleep is analyzed as depicting the consequences of ignoring familial sexual transgressions, with the
older generation’s willful blindness resulting in the younger generation’s suffering. Fitzgerald’s Tender Is the Night is
examined for its portrayal of repressed desires and the ghostly manifestation of incestuous impulses.

The speaker concludes that ghosts in these works serve to both reveal and conceal incestuous themes. By focusing on
the supernatural, readers and characters alike are distracted from the underlying issues of sexual abuse. This literary device
reflects the societal tendency to relegate uncomfortable truths to the realm of the unspeakable or imaginary.

The presentation suggests that understanding these ghostly representations provides insight into the complex ways in
which literature of this period grappled with taboo subjects, particularly the sexual abuse of children within families. It
highlights the enduring impact of societal silence on both victims and perpetrators, as reflected in the persistent use of

supernatural imagery to address these issues in literature.
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These zealous admonitions left Longmore slightly
disturbed. He found himself on the edge of a domestic
tragedy from which he instinctively recoiled. To call upon
Madame de Mauves with his present knowledge seemed
a sort of fishing in troubled waters. He was a modest
man, and yet he asked himself whether the effect of his
attentions might not be to add to her tribulation. A
flattering sense of unwonted opportunity, however, made
him, with the lapse of time, more confident, —possibly
more reckless. It seemed a very inspiring idea to draw the
sadness from his fair countrywoman’s smile, and at least
he hoped to persuade her that there was such a thing as an
agreeable American. He immediately called upon her.
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Roland offered several criticisms

of detail and

suggested certain practicable changes. But Roderick

differed with him on each of these points; the thing had

faults enough, but they were not those faults. Roland,

unruffled, concluded by saying that whatever its faults

might be, he had an idea people in general would admire

it.

‘I wish to heaven some person in particular—but not

you again, confound you!” Roderick cried—*would buy

it and take it off my hands and out of my sight! What am

I to do now?’ he almost imperiously went on. ‘I haven’t a

blamed idea. I think of subjects, but they remain mere

idiotic names. They’re mere words—they’re not images.

What am I to do?” (NY ik, 7 %)
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[SThe was feeling the direct influence of the great
amenities of the world, and they were shaping her with a
divinely intelligent touch. ‘Oh, exquisite virtue of
circumstance!’ cried Rowland to himself, ‘that takes us by
the hand and leads us forth out of corners where perforce
our attitudes are a trifle contracted, and beguiles us into

testing unappreciated faculties!” (Penguin iR, 18 &)
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When he said to Mary Garland that he wished he might
see her ten years hence, he was paying mentally an equal
compliment to circumstance and to the girl herself.
Capacity was there, it could be freely trusted; observation
would have but to sow its generous seed. ‘A superior
woman’—the idea had harsh associations, but he watched
it imaging itself in the vagueness of the future with a kind

of hopeless confidence.
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HOBEDO TR AREBIC L o Ty = 4 L R ZEIEDE T
O, ANGREWE~EEIF L2, W) X5 BRFHRBRZUVY
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Th, ~V ) — VA LAPEECH > TEWZEIZ
15 Flgd b, kLR, £/, Y2 44X
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BI5D0 U DL WL A & LI B = A4 L KB (St
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1959 FFicHiL e rz@C, B[ L X -~ TR (St
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The American Scene: Translating the Impression

At a distance of over twenty years from the publication of my
translation into Italian of Henry James’s The American Scene,
the aspect of that feat which remains most vividly impressed in
my mind is certainly the difficulty of rendering his
impressions—those impressions that, as he writes in his “Preface”
to the volume, “T would in fact go to the stake for [...] which is
a sign of the value that I both in particular and in general attach
to them and that I have endeavoured to preserve for them in this

transcription.”! Impressions, as we know, are different from—if

Ugo Rubeo (Sapienza, University of Rome)

not altogether the opposite of—facts: they are immaterial, and
therefore transitory and impermanent; why, then, would James
insist so much on their importance, even at the point of going “to
the stake” for them? One of the possible reasons is that he
cherished indefiniteness, vagueness and ambiguity, and
according to those premises, admittedly, it would have been hard
to find a more viable agency than impressions. The other,
perhaps more reliable, hypothesis is that partial and airy as they

may be, impressions do nevertheless contain glimpses of
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significance that amount to flashes of personal truth, and, for a
novelist like him, that was something not to be renounced—
something whose relevance was somehow comparable to that of
“the germ of a ‘story’ [...] that single small seed? out of which
a tale, or indeed a novel, may spring up.

Part of the difficulties in translating The American Scene
derives from the attitude of James-the-narrator who repeatedly
tends to transform into abstract images the real scene before his
eyes. Moreover, his fondness for metaphors and figurative
language becomes more intricate and intriguing as he keeps
shifting personae, now describing himself as “the restless
analyst” or “the repatriated absentee,” now as “the earnest
observer” or “the palpitating pilgrim,” just to quote a few of the
combinations. As Tony Tanner sums it up in his memorable

Henry James and the Art of Nonfiction:

It is interesting to note how many different ways James
uses of referring to himself in his travel writing. The reason
for these many designations is partly humorous (there is
often more than a note of protective self-parody in his self-
depictions); partly it is simply James the writer who loved
plethora and proliferation. [...] The other reason for this
multiplicity of terms is not that James is a shape-shifter, an
endlessly metamorphosing man of many masks; rather, it
is that he wants to dissolve away any sense of a distinct,
historically defined and culturally delimited individual [...]
and diffuse himself into an infinitely porous and
suggestible, almost protoplasmic or even disembodied

presence.?

Knowing James’s passion for the autonomy of dramatic dialogue,
which doesn’t depend upon an external narrator, it is not
impossible that, in James’s intentions, such a continuous
alternating succession of different points of view should create a
polyphonous effect somehow similar to the “disembodied
presence” of an objective narration made by a tight dialogue of
voices that complement each other.

A considerable segment of the author’s comments,
particularly in the various chapters dedicated to New York—the
city in which James was born—concerns a number of memories
of'his earlier years, and the disillusion that the revisitation almost

inevitably provokes in his adult mind. His “escape into the past”

in the hearth of Old New York, Washington Square and the East
Village, is often frustrated by the shock of non-recognition, as
when in front of the place of his native house he is forced to
notice its outright absence. The brutality of that cancellation is
rendered through a long, elaborate passage that doesn’t help to

hide entirely the sincere bitterness of the author:

That was where the pretence that nearly nothing was
changed had most to come in; for a high, square,
impersonal structure, proclaiming its lack of interest with
a crudity all its own, so blocks, at the right moment for its
own success, the view of the past, that the effect for me, in
Washington Place, was of having been amputated of half

my history.*

In cases like this, in which in one same sentence the impersonal
is mixed with a first person narration, a translator’s main
preoccupation is to make her/himself understood by her/his
prospective readers, by trying to stick to the literal structure of
the sentence as much as possible. Sometimes the result in the
target language may sound a bit awkward, but at least in [talian
the use of long sentences with several subordinate clauses is
quite frequent, and that, when translating James, is certainly an
advantage. After all, it is a well known fact that, particularly in
his major phase, the “Master” was very careful in giving his
elocution a polished surface, even at the risk, sometimes, of
making himself hardly understood. When his brother William—
one of the founders of the philosophical school of Pragmatism—
received his copy of The American Scene, in the Spring of 1907,
he wrote Henry a letter in which he explicitly expressed his
concern for what he judged his lack of concreteness. Among

other things, he wrote his brother:

In this crowded and hurried reading age, pages that require
such close attention remain unread and neglected. You
can’t skip a word if you are to get the effect, and 19 out of
20 worthy readers grow intolerant. The method seems
perverse: “Say it out, for God’s sake,” they say, “and have

done with it.”®

Hesitations, of course, are part of a deliberate strategy that James

uses, together with reticence and understatement, to create an
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ironic distance when his comments become particularly
critical—still it is certainly hard for a translator to refrain from
endorsing wholeheartedly William’s remarks on The American
Scene, and from ruling them out as the condescending opinion
of an older brother.

Another peculiarity of James’s dense travelogue is that few, if
any, of the various people whom the “restless analyst” must have
come across, speak at all. On the other hand, houses and hotels,
monuments and even the spirit of a number of places he visits in
his long journey towards the South-Eastern part of the country
are strangely talkative. In cases like these, the translator is faced
with yet another problem, considering the number and different
nature of the imaginary witnesses who express their opinions,
expose their predicaments, or simply chat with their occasional
visitor. Though often very suggestive, these dialogues are for the
most part openly surreal, and one gets the feeling that some
readers may have doubts about the reliability of a translation that
at times doesn’t seem to make perfect sense. A good example is
that of old Trinity Church, in downtown New York, complaining
aloud to James-the-pilgrim about its new state of invisibility,
surrounded as it has recently been, by the new skyscrapers. This
is Trinity’s plea: “Yes, the wretched figure [ am making is as little
as you see my fault—it is the fault of the buildings whose very
first care is to deprive churches of their visibility. There are but
two or three—two or three outward and visible churches—left

in New York ‘anyway,’ as you must have noticed, and even they

1 Henry James, The American Scene, Introduction and Notes
by Leon Edel, Indiana UP, 1968, pp. v-vi.

2 H. James, “Preface to ‘The Spoils of Poynton,”” The Art of
The Novel, Richard P. Blackmur, ed., Charles Scribner’s
Sons, 1937, p. 119.

3 Tony Tanner, “Travel Writing,” Henry James and the Art of

are hideously threatened.”® As any devoted reader of James’s
works knows, in his fictional universe locations are extremely
important, and houses in particular: from the metaphorical
“House of Fiction” in the Preface of The Portrait of a Lady to
the gloomy Palazzo Roccanera in that same novel, from the
Venetian Palazzo Barbaro, renamed Palazzo Leporelli, in The
Wings of the Dove, to Villa Mercedes in Bellosguardo, they are
never mere dwellings, but rather highly suggestive backdrops of
intense human dramas. No wonder in The American Scene James
not only allows the buildings to speak, but endows them with the
faculty of defending the “sense of the past”—a notion that in his
later years the Master was particularly fond of, and that he meant
to use as the title of his last, unfinished novel.

Let me conclude with a final comment concerning my
translation, that has to do with one of the several differences
between source and target language that occasionally may
represent a supplementary, although not unsurpassable, difficulty.
One of the first things they teach you in second grade, in Italy, is
to avoid repetitions within the same sentence or even the same
paragraph—a norm that in English grammar does not exist.
However, since in The American Scene James makes a frequent
use of repetitions, the empirical rule I decided to follow was to
determine, case by case, whether the repetition was intentional,
and therefore should be left in the Italian text, or simply casual,
and be substituted by an appropriate synonym. Out of curiosity,

the intentional ones amounted to roughly one third of the total.

Nonfiction, U of Georgia P, 1995, pp. 5-6.

4 H. James, The American Scene, p. 91.

5 Elizabeth Hardwick, (ed.), Selected Letters of William James,
Godine, 1980, “From William to Henry; May 4, 1907,” pp.
234-35.

6 H. James, The American Scene, pp. 78-79.

Reading and Translating Henry James Means a Necessary Self-Negation

Xianmei Dai

(School of Foreign Languages, Renmin University of China)

Sometimes, I can’t help wondering whether 1 have a
masochistic tendency. Doubtlessly, there are at least three things
Henry James noticeably disliked, but I happened to be involved
in them with or without alternative. The first is anything related

with China or Chinese, the second is middle-aged women, and

the third is translation. When I was preparing my paper for the
seventh Henry James International Conference in Seoul in 2017,
I was astonished, for the first time in my life, to find in so many
of his works, for so many times, Henry James related whatever

he loathed to Chinese things: to take only The Bostonians as an
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example, Mrs. Tarrant’s hair, “very scanty, was drawn off her
forehead a la Chinoise”; the most impossible language to learn
is Chinese, “She [Verena] had learned to breathe and move in a
rarefied air, as she would have learned to speak Chinese if her
success in life had depended upon it”; the farthest and
unreachable place is China, as Mrs. Luna said to Basil Ransom,
“She [Olive] will be perfectly capable of carrying Verena off to
China or anywhere out of your reach” (111; 380; 260).* But I
happened to be born in China and to be a Chinese.

Do I have to mention how Henry James depicted and despised
those middle-aged women in his novels? The first famous group
that came into my mind are the three ladies in The Portrait of a
Lady: let’s listen to Mrs. Touchett’s monologue when her son
Ralph died, as the narrator supposed, “This consisted in the
reflection that, after all, such things happened to other people
and not to herself. Death was disagreeable, but in this case, it
was her son’s death, not her own; she had never flattered herself
that her own would be disagreeable to anyone but Mrs. Touchett”
(789-90). Isn’t the woman horrible? Then Madame Merle, the
posturer, liar and traitor all rolled into one; the third one is
Osmond’s sister, the Countess, the great gossip and mindless
revenger on her husband and her brother, too. What’s more? Mrs.
Penniman, Dr. Sloper’s make-a-fuss-over-nothing sister in
Washington Square, who is over-sentimental and good-for-
nothing in her niece’s trouble, ruthlessly despised by her own
brother. To take only these few as telling examples, then readers
can go on naming more such figures in his works. But I happened
to be in such an age now and be a woman.

How did Henry James think about translation then? The
obstacle to the original, the poor substitute for real life, the vague
view of a new place at night, etc. Again, in The Portrait of a Lady,
Isabel Archer’s confused brother-in-law Mr. Ludlow said to his
wife, “I don’t like originals; I like translations” for he believed
“Isabel’s written in a foreign tongue. I can’t make her out” (220-
21), as he admitted. To Ralph, the victim of tuberculosis, “Living
as he now lived was like reading a good book in a poor
translation—a meagre entertainment for a young man who felt
that he might have been an excellent linguist” (230). Isabel was
believed to be “a prodigy of learning, a creature reported to have

read the classic authors—in translations” (240). The word after

! The italic words within the quotes of the article are all mine
for emphasis.

the inspiring dash denotes the girl’s inability to read the original
version of life at that time. There is also one time in The
Bostonians when translation is used as a simile: “He [Ransom]
made the reflection, as he went, that to see a place for the first
time at night is like reading a foreign author in a translation.”
(357). We don’t have to list more but can easily perceive James’s
keen consciousness of the unavoidable loss of authenticity in
translation. But I once tried conscientiously for almost three
years to translate his novel The Bostonians into Chinese.

As the Jamesian readers know, to read Henry James is a hard
work, yet to translate him is even harder. The first and foremost
difficult thing is his torturing long sentences, usually with
insertion, simile, metaphor, subjunctive mood, various
punctuations, especially dashes, etc., all of which make his
sentences read like a zigzagging maze. Without enough
confidence and patience, one will never be able to come out safe
and sound. Trying to turn such a long sentence into the target
language, one first has to figure out the dominant structure of the
sentence, then make out the meaning of each and every small
part, and finally, sew the pieces together to form the whole
picture of its meaning. Sometimes, out of carelessness or
incapability of understanding the implied meaning, one may
probably take it in an opposite way, which easily happens in his
double negative sentences or subjunctive sentences. In this sense,
I’'m impressed that if reading Henry James feels like going
around a gallery of classic paintings, then translating his works
into Chinese may be compared to the feeling of walking into a
fearful jungle, the beasts will come into your way any moment.
But if you are brave enough to survive the dark jungle, what
remains in your heart and head is the pleasure of difficulties.
However, after all these struggles and sufferings, you are
reminded by Henry James himself translation is a poor thing, so
I must admit reading and translating Henry James feels like an
act of self-humiliation but it is worthwhile.

To be honest, when I first began to read Henry James in the
summer of 1997 for my dissertation preparation, it was not a
willing choice but a forced assignment by my vice-mentor
Professor Jiande Lu who obtained his PhD diploma at
Cambridge University with his dissertation on F. R. Leavis.

Before that [ had read no more Jamesian stories than The Turn of
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the Screw—in translation. The reading assignment at that time
felt like an arranged marriage on orders from parents and the
match-maker. But it turned out to be a blessing in disguise
though I’ve never forgotten how frustrated and confused I was
in the beginning days when I was suddenly brought to James’s
subtle style and endless sentences. However, it is Henry James
who awakened me to keep asking the three questions in the
following years: Who am [? What can I do? What do I want to
do? It is his works that help me to know the significance of
independent individual life, the complexity of human nature and
the variety of the world.

Emerson once wrote in his essay Nature: “Standing on the
bare ground—my head bathed by the blithe air and uplifted into
the infinite space—all mean egotism vanishes. I become a
transparent eyeball; I'm nothing; I see all; the currents of the
Universal Being circulate through me; I am part or parcel of God”
(6). Emerson’s words speak well of my gradual understanding of
James over the past 27 years: when I was free from vain
resistance and narcissistic anxiety, James’s message via the
mouth of Gabriel Nash in The Tragic Muse seemed to be
speaking directly to me, “the happiness of cultivating one’s own
garden, growing there, in stillness and freedom, certain strong,
pure flowers that would bloom forever, bloom long after the rank
weeds of the hour were withered and blown away” (993). 1
understand every word of this sentence and the weighty call of
the aesthetic individualism. It helped me to keep sober-minded
all through the ignorant and reckless years of youth, assuring me
to walk on the right way of reason and rationality. When I was
deafened and maddened by the sound and fury of the modern
mass-being machine, James, through Nash’s serene detachment,
turned my attention to the quiet corner of life, “Life consists of
the personal experiments of each of us, and the point of an
experiment is that it shall succeed. [...] if you give a little
impression of truth and charm, that’ s your reward” (820). Nash
speaks like a Taoist except he surprisingly has little interest in
nature. But his politically and socially inactive composure is to
be echoed and succeeded by Karl Jaspers in Man in the Modern

Age (1930):

With steady gait, he follows his chosen path. This path is a
lonely one, for the dread of calumny and of arrogant
disapproval compels most persons to do what will please

the crowd. Few are equal to the task of following their own

bent without obstinacy and without weakness, of turning a
deaf ear to the illusions of the moment, of maintaining
without fatigue or discouragement a resolution once

formed. (188-89)

The similar faith and persistence of Jaspers’s modern heroes
are the very characters in Henry James’s fiction of art, which
motivated me to fulfil my third book on his novels of this theme
entitled Art Makes Life (2024). In my newly published book, I
even included The Golden Bowl and The Ambassadors into the
fiction of art besides Roderick Hudson and The Tragic Muse
because to me, both Maggie’s capability of digesting her
astounding discovery and reconstructing her messy life in a new
order, and Strether’s comparing and reflecting way in the process
of becoming an artist of life demonstrate that they are the artists
of life with their high taste for the quality rather than quantity of
life. In a word, James keeps me firm on the ground of fine
conscience away from my otherwise obstinacy and bias.

Rudyard Kipling recollected in his autobiography that when
he was composing the set of verses called “The England Flag.”
he was baffled with “a key-line,” then his mother came to his aid,
“you’re trying to say: ‘What do they know of England who only
England know?’ The Father confirmed. The rest of the rhetoric
came away easily” (97). Yes, as a Chinese who can fortunately
read the original James and other foreign writers, I’'m lucky to
acquire a good chance to know my own culture from an outside
view. As a Chinese poetic line put it (by Dongpo Su from Song
Dynasty in his poem “Written on the Wall of Xilin Temple”),
“Within Mountain Lu, you shall never be able to see it clearly
and completely.” Another old Chinese saying reads like this:
“Stones from other hills can be used to polish the jades of this
hill.” Both expressions suggest necessary learning from other
cultures. The Chinese sociologist Xiaotong Fei advocated
“cultural self-cognition” in 1997 in his well-known book Culture
and Cultural Self-Cognition, clarifying the concept as “the self-
knowledge people hold living in the context of certain culture,”

as Fei pointed out:

Cultural self-cognition is a hard process. One can only
establish one’s own position based on one’s self-
knowledge and one’s understanding of many other cultures
in the multi-cultural world being formed. Then by active

self-adapting, together with other cultures, a commonly
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acceptable basic order and a set of coexistence principles
can be set up, by which all cultures can peacefully coexist,
learning from each other, giving their voices and joining

their forces to improve the world better. (my trans.; 195)

Such words echo Hawthorne’s declaration of brotherhood in
his essay “The Procession of Life” in the corridor of literary

history:

Let good men push and elbow one another as they may
during their earthly march, all will be peace among them
when the honorable array or their procession shall tread on
heavenly ground. [...] How many who have deemed
themselves antagonists will smile hereafter, when they
look back upon the world’s wide harvest field, and
perceive that, in unconscious brotherhood, they were

helping to bind the selfsame sheaf! (220)

Henry James is between Hawthorne and Xiaotong Fei,
inheriting Hawthorne’s faith in human collaboration, sharing
Xiaotong Fei’s idea of cultural self-cognition, and even
foreseeing Karl Jaspers’s faith in the cooperation of independent
human beings, “True nobility is not found in an isolated being.
It exists in the interlinkage of independent human beings. Such
are aware of their duty to discover one another, to help one
another onward wherever they encounter one another, and to be
ever ready for communication, on the watch, but without
importunacy” (210).

In this sense, reading and translating Henry James means
joining “the procession of life,” undertaking the duty to discover
and connect independent fellow human beings beyond time and
space, and upholding the torch of reason and restraint that
permeate his works. What’s more urgent than reason and
restraint in today’s world full of conflicts and hatred, natural
disasters and man-made calamities? We seem to have no better
alternative but join hand in hand to see to the peace and
sustenance of the human world. Henry James, with his stoic
nature, like his literary father Hawthorne, is cautious of
fanaticism in any form, so if the crazy world could listen to him,

every national and personal garden would bloom peaceful

2 One of Yutang Lin’s books in English about China and
Chinese culture is entitled “My Country and My People.”

flowers.

Now that I have benefited so much from James’s writings, it
feels easier for me to forgive him for his disliking “my country
and my people,”? his sarcastic feeling for “the tender sex”
(James’s phrase for women) of my own age and the unpleasant
hindering translation, though without which his stories and the

world would be unbearably dull, I suppose.
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The Diary of Alice James DFHFRIT DT

The Diary of Alice James (Alice James, edited by Leon Edel,
Northeastern UP, 1999, LA#%. Diary) OEHFRIZ 10 FELA LAi
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BRBEDb o T, 2 LHRRE WIH TR X DK L TD
FEEDY) ) 2 . EOHME X . % L T Marius Bewley
A Y 7 F & & | (“Death and the James Family.” Review
of The Diary of Alice James, The New York Review of Books 5,
Nov. 1964, 4) LFFS 28 b —vEEWZICT 7 A+ OB
fif - BIRRICIZE 9T L 7ee SRR E L 2013, RAOABK T
DHHOHELETHWT DRI D o7 T L 035 2 25, T
DIEICHY DHF N EB L2 BT o N, Bl E
IC Leon Edel fiiE D Diary % JLICIT 2 72 DZH, =7 M AE
JROFEIC, REFIC X 2HEER 72K SAMATze =T VDI
R BREIA VY IAvoBLIFT T AREK
5 I EIE AL PG, HikdE, Bl HFICOWT
HMEF2 2L TE, TN D ZICICEE CHRMEL T
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DIHEIJD1H6HOZ Y ) —IcBF 2 iED S b D
2 0O0FRE & Z DIEKE T 2w, T DHD Diary IZUT
DEYIRE B

il

It is reassuring to hear the English pronouncement that

)l T

Yuko Nakagawa

Emily Dickinson is fifth-rate, they have such a capacity for
missing quality; the robust evades them equally with the
subtle. Her being sicklied o’er with T. W. Higginson makes
one quake lest there be a latent flaw which escapes one’s
vision—but what tomes of philosophy resumes the cheap
farce or expresses the highest point of view of the aspiring

soul more completely than the following—

How dreary to be somebody

How public, like a frog

To tell your name the livelong day
To an admiring bog! (227)

TYVAPMIEEL T4 F ) 2R OFLR TIHE o T B,
LZTRTAFyy v THR] ZLEF L MEr 2 RiE
TEIREZERL 720 [HFE) LFF L7223, Willis I.
Buckingham @ Emily Dickinson’s Reception in the 1890s i X
%L, 18914 8 H 8 HITJ D St. Jamess Gazette 1 gk
“The Literary World” CT® %, Z1d T 4 F vV v HIE%E
Hicod, #HfEOHEEZ P L Th b, KRBT 212D
BEARHY . HDENIENERBT 2N 2 RbEDET
WIEE VI D ETH 0T, COFFNBT AV ATD
i, 1891 4F 10 A @ Current Literature ICFHER I L, %
D%, Thomas Bailey Aldrich 2% Atlantic Monthly (1892 4F 1
H%5) I &4 72“In Re Emily Dickinson” C. 300 5l % i
oA L. ZNOLE2 A2 L) RIlEZ Tl
EL T4 F Y A TR OFFANIC k> T2 b9
EHOTW2, A=A F Y v Fid—RA XY ZROEFLY
TAFYY UEFHEL TR X IchBbhdirdLli
BOB T ARV VOFEEEBMATRELZY LTWa,
Ny FYRNLCKD L, A—NFY vy FOREEI 1890 4
ROT 4 * vy v OFICHENRMFICH > L b HHT
BN Dotz H (282), 7272 LT ) ARERT B
AHEA FU RBH L LCEF TR b A=V Y
vy FTERAEVEIICDBbN D, BIEIXTE R,
TUABFIALZZFEPAL 28 1 R X Y FHIm
Nobody! Who are you?/ Are you—Nobody—t00?/ Then there’s
a pair of us!/ Don’t tell! They’d banish us—you know!”"C& %
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Poems of Emily Dickinson ® No. 288 DFi7Z L Fe# L T\ 5,
D IC Z DFF L —BT 525, 1958 ‘RO EHEEZT ) X
BHICTEZE T 1%L, %5 Poems by Emily
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Hamlet TDH & % D FLHDZ NHERETE & v 5 HH 7
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7 DWEY & 13 The Literary World (1878-79) @ 11 H5ic

GH S 1, OB ITHAITA Short Studies of American Authors
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Feminist Afterlives: Annie Fields, Emily Dickinson, Marguerite
Duras, Palgrave Macmillan, 2018) 23#BH3 2 X9 1c, e ¥
YIVREIT IV T Ay = v R =] #EEOREH
D—ANE L TREERZME LICHALTnE v

(70) o F =PI PFEALEE S ICHEE L. ARIBUDGHRIC X - CHE
R EN2HERDO K250, B CTRIFEL T3, Brenda
Wineapple 1, ZDIZvkfice¥ vy vo [Wiib] %
RHEL A~V ) =Rt icHiE L e o 722 32 D
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FHRERD—2TH 5 & LT3 (“Emily Dickinson and
Thomas Wentworth Higginson,” Historically Speaking, vol. 10,
no. 3, 2009, 20-22).

FIEICIZ A<= ZDBR S H Y FEMICIZERI L 22 -
s, ZNTHZORFRL TR, 2FEheFryve~
v ) — %% b 5 FRER X 70\ Tld“Her being sicklied
o’er with T. W. Higginson” D EWE 13 72 5> 7 2> PR C© & 72 2>
2B D, ZOFERIRART—KOYPFIcLdL A
BRE VS DFEffPT vy v AFICHABL THIDT
Bi#cEr2b0ThHLE7EAI,

Diary D ZDOHOFEH LV Ex2bhZeFryve
James K DBIRICOWT, 2017 4RI Y v LV CHIfE S 725
7 B~y ) = 2o A LXEERY R TT > 72 F &K “Alice
James and Her Family in The Diary of Alice James”\Z 35\ T &
B L7t Z A, Philip Horne 2> 6 RO EFTICOWTE
KU 7z 2 MR TPETH B L2 A D I N, HOD
“‘Where Are Our Moral Foundations?’: Emily Dickinson and
Henry James” (Studies in Victorian and Modern Literature: A
Tribute to John Sutherland, edited by William Baker, Fairleigh
Dickinson UP, 2015,371-402) &, ~¥ VU — Yz f L XL
TI)—TAaFv Y VORREERI LI DOTH-
2o APMFICER L 20, X vV v I7 XY HAE
RKIZOWTORGE] #on<TDT 4 ¥ Y o 1879 4
DFLIRIT B % “Mrs Jackson soars to your estimate lawfully as
a Bird, but of Howells and James, one hesitates—Your relentless
Music dooms as it redeems—"% b & 1T, ~V U —IZDW\T
DERFHICHN L. T4 F vy vie ¥y Y vOER%
ESLDZTZDPIOVTHLETHEHTH S, XD
T4 — K “of Howells and James, one hesitates” D & ¥ iC
DWT BV EIRL T2 (382), ZD—2kT 4 F vV
VB e XYy v oRke, O F Y RKTN 2 SRR HE R R
L7z2w—FTY 7 ) RLICRMEI NI L W F DB
R LTV 2 87z~ ) — ¥ 2 4 LRI F 5 5
R D3H o722 LICHEEZIRTDTHE, D9
=2, TAFV YV BRNARELz L ot ¥y
VICKHEREZRLTHEE WS bDTH L, F— VKT
7 4 ¥ vV v @ Elizabeth Chapin Holland (Scribner s Monthly

DIFEZR DF) SEOHMD BT T, Pl LdbT4F vy

vid Ta—wy A7eb] ZHAZ I LE2HERAL TR
(383-84), TlI~v IV —lFT4F vy vaE#LELZ L
DB BDHE D Hry F—VRIE~V Y =L DFFRICD
WCOEFPHB LA 23V — - T4 F vy voHfiE]

IZDWTk

Faat AT TRENEIR & 5 25, HEHIOBFE 72 LT3, T
=~V Y =DT A XYYV EGRAZE DR FERICH X
2 DA, Diary \IZT7 V) ZAH5IH L7 41772 & L. “It can then,
in fact, be said—though one hesitates—that Emily Dickinson
and Henry James read each other’s work.” (394) & fE5A T\ %,

R VEKDOWMICE V1§22 13% 4 H > 72, Diary D
FUI, ECTEIC LY~V Y — - V= 4 AXE~D R
ERL TN EREITHDL, $7KIEY =4 L X—
KLTVADOeF vy VICHT 3 APREICIIFELL T
BROB A~V —HEPBHL 2 Fy Y v EE#RL TV
52l aNTINZ~DOEMEET TORL TS, DI
1880 4F 1 H 31 HDFEE (Henry James, Letter to William
Dean Howells, The Complete Letters of Henry James, 1878-
1880, vol.2, edited by Pierre A. Walker and Greg W. Zacharias,
U. of Nebraska P., 2015) 1Zid, ~v U =g "7 Z A X950
TR E VL WHEEES 72 B % “the contributing blood-
hounds whom you are holding in check” & FETF, “my tender (or
rather my very tough) flesh is prescient already of the
Higginsonian fangs” & W T % (108-10), B Xk 5 & YKf
\& Hawthorne DIIRIC K D ~Y ) =137 AV 7 D% D
MR I I N T2, Z LT e F vy vifRE
W BFERIZ oD TH S 5,

0K ICHER O R I b B 7 G HOMF & 4, GRE

CXLIGERB RIS LEZ BIC Wiz o7z, ¥ o 4 L X
DeF¥ vy v~DREL VI DR FiETiED2S R
boT, HEPHEEZFFMICATHHT2HDTH Y,
ZNTH R EIWIETE 50T Tldkv, BIENZES 0

BEBILLICC W, BATLAVWE WS L THAH, 72
7ZL7 V) AD Diary TIEZDRE. T4 F VY VDOF~DIE
WAL ORLEFHELPICEIRZDREEEZ D K
e o T~V Y =DM TH DD, e F v Y v EiFE
LABDRVDIZTARTH Y e F vy v DR EW
AT 4 F VY VICOWTOH b OFH I —BEEER % £
STDER.TIRADT 4 F v Y VIHEIZRLE S d o
T2o TV AN OFFEDEDLIFIA L2 L ICERDH
DEH, ZRICOW IR OMFECREML T2 0T, &
ITIRHET D,

2024 FFICT Y ZADHFELOFEH R — S — FRF
DF—F VHEE»r LAV I A4 v RSN IR L 2
LTI, FEHEER»OARIRE LD XS SiRtEd X
NT=Dh TTNVOMRENRE ZETRRTH 272D H D
WTHET L2 nwe 2 ATH B,

il
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‘x4 LR L DER

— BRAL#HBER AL (Watch and Ward) D7z % L HEES

RN BB RAN] (Watch and Ward) V&, ATIRE T7
FZ v T4 v 7~y R Y —](The Atlantic Monthly) 1Z 1871
FE-HMS 12 HIch T s Eicy i Tl s i fEf <,
COMERREEHELITNEY 2 4 LXDRYIO R &
FEronsfFTH B, —J7. BITAL L TOHRE
Roderick Hudson. The American \Z#i < ZfFH & 72 %, 2023
FICH IR X U7z Pierre A. Walker & Jay S. Spina # DK %
The Complete Fiction of Henry James &~ Y —X (7 v 7'V »
VR C=EHE LT s RTW5, AFicE
> TR D Fff & 72 2 AMEOMEEERICEE L T, [Febw
D] B S [EER ] 2ERHZ S & LR
BXALZ 1871 FE 8 HOEMTHIZ Z LA TE 5.
A5 I ANEROERE 0225 13T 72D 728\~ 5 (CLHT
1855-1872 2:415) 1, %Eff “The Figure in the Carpet”% & \»
HIIEDIEFETH LD, BEHL WY 2 4 LX{EHLDH
Th, T DS MEREEZLD7EAD,

BRZDOEDICHITARL L COBRHMRICH T 72 )G
R 5, HESGHELARE, RITAKOFEENEET 2 £ T,
ERETD Watch and Ward ~DFRITIF L A ER SN
) \BTARPHIRE iz 0 b MEFEEE D & 7 Fa < %
7~ 1878 £ 5 HD Z & 77572 (Walker and Spina xxxvi,
xxxvii, Ivii) o FHITAILDFE D — Wi o 72 TEZE L, [F
1o CTIGAMLE ] %ML 72 ECo 7 > 72 (CLHJ 1876-
18782:104) . FERFE, AFANICFHEFEPLRIUCTEL S h
Twa b, fifckoTERELEZLN TS, B. R
McElderry Jr. 1 XiUE, AIFeE Lo aEEICz., &
DL 800 L EEEA B L\ 92, HATADFEIHICIE
1 R=VEETHERBHICL 5 LB E 41TIE0 D D
EAM TN TH Y HEEE IS B X 7 1F I RIE 2 G %
MEL72bDTH 2 LRI T D, HMEFER L BITAR
R D 72 B B ET HEHE IC D\ T iE, Walker and Spina iR D)7
SCTHANICHE SN TR BB, WERICE L DFERORHM
BB ERTH D,

U CLHJ (The Complete Letters of Henry James)
2 ACOMHOEEZ AbE 5 & 1,500 L Eic ke )
RJ7b %2, (Walker and Spina Ixii)

yf e

Sonoko Saito

2=V — AR AW L TR T ARSI HEER

ICL o TC, “strange”. “quaint” (Edel 6, 9). “perverse”

(Ward613),  “bizarre” (Long11) &\ o7z SETHIN
T& 7, PRk IE, R L 7o 72 12 DK R % 29 IO
BURFEM->TECEILICAhD LIRS, L
2L Zhp S 7= <L BRI TARKEDIE] 2B T 21T
Ryl 7n b YRFOTATORE %2 I 72 BEFN R R & FFo
ECTh2 % LIIVTH ALED Y RYRELE X S
7255, 20 Ml CHE—D Watch and Ward D HITARIR & &
Z %R DHiE LeonEdel X, FF3XIC 3B\ T Watch and Ward
28 [ oMK ZRofEM & Wio 72 k¢, RO
DVEDELTY TV =3I F K2 TD Lolita #%F T
Vw3 (6), 2o MADOWRB] TH 225, BR A
HA S 22 Iffaric o C b, [HEMS 7 The Atlantic Monthly @
MEH DL 25 T &7 {HEF & 72 Y (Traub 367).
BATARLICm I 2 UETIC L o THIZ LA LB ER T T
Wiz, ETREOBN 2O R T EE A LT T IiEw s
Nz,

BEVREZWELTH, Yo LABEHDOIERTHDZ L
I 278 Watchand Ward (%, FERMUKE, ¥ = 4 £ X
HEbENEAI L LTWE2DLXSTHSH L, IFFEEKD
BEALEBL T o7, L2 LIEOERICES T2
AN T —7 DFRLHEFECLH SN TE Y V2 LK
TERMOEIEMD X 5 B TH 5, 7 v 7 ) v Y REHIR
RRoffE S, [ EHE] © X5 BB TOMFROBEL
DREIWCEM LTS (Walker and Spina xlii)

ULz bic, G5B 7280 b Kl bk

DiE, FHROERDHE S LE, "L 228l q #2317
PURLER B REMmE WD T & 725728, Watch and
Ward &\ 95 @455 LT, Bz EARECHTH 2 D5,
LEICEWERINAD LN ie b 072 K LCES T3
B o D5IH%P. 7 7 PR TR T £ [T oA
LR RD/NG DS 1, Y 2 4 LXDERERD Bz

S RiEE LTz <. HERDJEARL L7 1878 EDHITAR
DHIRL FDOVSICHBZ 4 XTH B, PIRDOIET £~
—YDOTFHFAVIAEL LI ALEFTH B,
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TRBE7 FALD /)T Fv"—tluyy—-n1
— LY RAFAEL L. ZADHA DI Y Y — F ik d
ICDODHLNT VS, RELRFHOEMW I I bTEoTL
FHIVUEY — FBHET. VA LXB2—FET DLV X
CEBAERTH 2RO TEWRIIELNE, *
—ZARANDRCAETFEDR Y Y FiEHBIR~ S0 5 B
. FERICE LB oz u Yy =25, J T & OFERE R
DEIEOVFEFLZLIEDRE O —FnEE
VW, —H T BEANBIDOEREIEL WHEZEM AR
BAaThWE "y =TV FICRAZ AR I~F v o
BILYT A YIS MOFERE K572 7 T OFHRE I
REFOeNTEZ DT HMORND D 255w TH
%,

DA DI DV L DT, FEL S FHER L 72, #1HD &
B C. VA ARERICHB T 2R ER L LS
FRTZBEIEET LRV, Y[ LXBEWEIC ?jﬂ/?ﬁ’
ZLITmBEDY DTN BDIED., Watch and Ward b A%
Tl 7w, BHFUCER L Tk, S A OHID 7 BIfRIEAHE % #%
TR oK Y EERL T GBREEE B HE DS DO'R
IRIRADBIELDBTEDLLIED, LEL.EZ YT
B 7 A Y hea—nm vy ~2EE LT 3EHICENT,
WARE W2 TR CIREG AR HARGERGET C & ichk
%, BHER Tl o 72 5B L KRB DY 4 113 HAR O JEE 1 E
DOWH BAFEL TWBITEWRL, 2D ETH hBRED
M EZRPCE DI . X2 55Z5IRVIES Lok
Vo et LIXoRE D BEL 2, BIEOZEIFED
RO WREDLEE G NI E o TS B H 0
DARR—HBH B EHETEHEI N2 25 2O ©
RNDDIFEEL 20Tz, /) TRF—ARANDHKGEN S TE
R0 ZOHEMEHZI L LR Ko TLE-RL I
o,

EERNY L Vb EIGHS> TWS, ICHIEMIEES
2DF, vY Yy —DITHICEDZDDTH S, J. A Ward
. AMERICEB T 2EERY L YD H H Gk, FY=x
N K=Y —VORELEZITOo0b, LAV A YT L
FTA—V NI AXMR AR R T wo@EHIE W EFEL
TWER, ZDY L v~DirNGI3FE® ToicE 2 X
BN EFFo TV D, KB 2 L kv 2, e H
YL BB ERM->TETS LW HRITIZ. FHEDOHICHINE
LWRPLE LT 725 5, 2N a2 E 2 Th, £ DR
KEZECoOBRBIITEICH»NL TS, 1Yy —3 HI
DB &R C LIty ) INEEA B L BR L 2RI kb L

T3, KRB LT oy —i3, REEK 7130

DD/ FIHTHHIET 2 b D RIKL 225, 2072 T2 HH
THIEMZ b Tl AV, BEabE BHEEHIROFICE
NONEGED ) 7ORKERBET 218D 5 EM DR
Wit 20TH3, 09y —OFERPEHERICEL VDD
THDHEFTHRLEV) P, HEICRINTHEDT,

FlEHL - CUIRE, 7 5 &0y vy —DRRINAR A - T
ZEETD . PRV TEICH I ATW S, ZRETOHER
BAMELEION D X5 KRB LoF b o727 713,
—ICLERRE OO R — LR Y — Y v I HEERL
ZLTu—<To | F2FTIENIN Rt~ & KE %2 Z
J3, B, ¥y =27 I %2HDOBHT L LTE
LD B LT EEN YL YR BBEEL I LTk D,
7 75 GENBREMT BRSO IBICEEY R U IRD
By = DORZEZA0HCEFBEBICITHL LS &

T2, . HEE W IBRICR 2, HEFEOBH T
FHROHEEZFIC, —HTERANDZELAT Nz Y v
—~DRKH T TIEI R Y v — L DREIFICH 2 YUK L
OB T 7135 L, Z OF L A ITHERE TN
Tw3,

B Gt OBENCBID 2 G D E L W, [EERT —~ |
THIONE Y 24 LAXTH S5, ZOEFHTHEZ AT
2= AV VR a—F—7 FK ZLTr—~
ERUOE 2, KR FViEow Yy —0HEOAS., R
F v oFLE, =2 —3— 7 OO 2 R i E 2 5
i Filr i LR N2 N T A EROEFICHb - X
LABELHbNDE, /T Lba—r—FH, 0 —<{TZDfK
KXEDRDIL, FR PO BKEED O, HEGHECHH
DBITERIFE . WL DD DIEFIC DY b EH W)
T LTI CH 5, BESVHHEEL L, b a—
NP BRERETZEWIGED, WML T2 LMo,
BENIRNED 2HHEOPTHERICA> TENE I
BIED /) TORTIE. LICHFZ D DbORH B, THFHFEL
72/ 7 EFEbR T =2 —a—2 0
— 7 THHVEBIZEITALTHE, /) TIE 7= bvD
JEDBHK £ COR ORI A FFCRT O HHE) & H
TETOERP, B/ TORLHRLER, HvHY ¢ H
13D &

CoFEFTE LI D IR e -~ Tl Rn
BIMe /7 F—ARAOMER VO E, B Y ¥ —2
DR RE b OO, B —<=T1 2B, ea—r—F}
B ZICAS DU —<HTIE xR o CHlvg 285, / 7

aYy

=2l 5D=2—3
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Bo—~whrbba——bPrdy—IHEEKDEMIC
%L OR=UDPEDPNT VDS, b a—"—FDEWHEL%
W2/ ik, e a— "= DRI EZE> THRET S
EERKIRT 20, BZHFHEHED. b a—— F ORPC
J 70ou—<REREREEL 2\, EBbFIivo Nk
WA S, YA LXK, 1869 F 10 AKICHID T —=
Lz, ZOBR. WU 4 U T LICHTT  “At last—for
the 1% time—TI live!” & HE K-> T3, [BEOEICED
INT, LH0E, HIDEaNL, BY 2L &M/~ D
2L\ 5 (CLHJT1855-18722:166), % DR&EX. Watch and
Ward 2> & b Ui o T %, Fh D LR, BHERIESEFIC,
EpcES T 2 FFEBREHR T 272010 v — < &34
TEIEES7z, ZDOHD, VA LR n—~OBRES
I OELSEBELAVEEZ, v —2 CHEIMARZ 1T S
ER AT W, v — < 2 58 2 ER O EEUCIL.
ZNEFOHBNIRH L, v v —DORK~DIK D KRB
TN 2F o T2 D770, L OFEIL/ Z7LEdbIiT,
OV Yy =3 TLYREREIBETEE I hoznic, EBDT
WKW HNR D TIERNES D 0,

Watch and Ward 1%, ¥ = 4 L X{ESROFCTE EZHRD 7
WIERRD O & D725 72, 72 K & A DEFEL TS H PRIEREK
PEOMHENTELY 24 LXERZHIRT 2L w5 C
EBMEICHE L, EREETh o2 b Lk, L
L ERO—E %200 FHECRT L ICED 3
BRI ES T RRERE o 72, 2D X D S E TIREL S
X o 7 KEP 2 A CRECREREBUR) ICE#HHR L BT
7o\, BHERIEZE DR < SCEMRICBD 2 7' —ov L i
3y NI = BER o7 &b KERINETH 5, D
WFoeE d MERIFE OB CHER CHUE 2 EE o7z,
The Complete Letters of Henry James > Y — X7 v 7 U v
ORI D Watch and Ward DFFE D U & b | Pierre A.
Walker #iRD ZDVE W TH D, TiKE N — =T K

¥ ok — b vXFEE (Houghton Library) 0 —~ 7 X )
Af5E+k v 2 — (Centro Studi Americani) Tlt, #id7%nE
FloBEOMES, AlEDH A DY R— b 2L 2k 2
iz 72 7o, = b VIRIFERIZ T o L DARTICYI Tiin
TLK, FIHTEER MDA D > TE 7, HORE T3
bbb, TDXD R, LEMEE LA 2 8ok
T Tz 2, Bz c 2 2L o T 3, itk
7o 7228, GBI %28 U<, KIRBERIFICIIRE S
MRS o 7o BRA BERICHRICIEA T ZE o/ &
(D TRGHH L B 720,

51 STk
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Grove P, 1960, pp. 5-18.
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S =X [~V — 2 L AR, BD—/

T V7 BRI
— [ CoEEE] 2 bR E HRARNIKOEE

20242 H24 HichhE o7z 0> T7iICX 37 7747
WLk, Ao 2 #ie = 2 —ACTHIcF 5 2 &
D% otz BEOREIX, v 2745 r—==7T,
TAHYT, bra, Ya—Y7, aiTIicHEINTHS
D, ZDOFMEEZD CoTIH S ALV BRI, %
D7z I E A CEEHR S FE E R 5N T E 2 2 L I3AK
DHFETH 5,

OO EA A LFEICEEHLTWE2Y 27
FEOMEERICH 2 HHT LY 7 2 bR Y F, SRR Ol
MTbHY, 7Y I T7HS (1853-56) BFICH L W ERE] 0 58
BélhholzZ bk, PAAM D TV 72 FRYYEE
(1855-56) IC X > THHILNTWB, £72, D < Ffll
KHBNT7 770713 WYy~ A WG 7 LA -
ZH, ATV — - v —a— MR o BEECYIE O s
WEE T MR e L CHELE,

B OFHINC X, 7 v Tk & 0 EE N B M KEE A B B,
ZZxBoTIb b+ 3 &, 77 (the Sea of Azov) |
EVO NIFICEIET 2D, 2 TRWHEI NG DA,
Tt omis) (1898) &35 [ 7/ 7i#F (“the Seaof
Azof)] 72, TV 7 AADHIHEHED IR - V2 AVDOTE
ERZEFRLTCHWIGHTH S,

(77 cEGiIE, 19 g0l F) 2 A0
iEe 7V IT7HEC, EAHE[P e o T zEs 0
L PGEFT & 78 o 72 1855 F OMFELEAFF A Bl 2 372
59, ZOWRNTIEMETDIT, TV 7ARE IRV x
AW [TV 7] REATHRLIZZE D, 7u—F0
AP 2o THY 742 ZADEHOEL, T HICEFDFR—
FESECELAEZL L, T Y 7B ORROD L DL
LCEZIFANS Z L DA[EEICR D,

LaL, Mt olis] o ERETH 2 1898 4 % HifEic
L CYIREN CHIBAE N2 FEH offl % B3 2 L | Z O
EHPRI7D1F, 7)) I TEEFDOT o LR o2
EDHIAT 2, V2 A LXDFE IR LTHRETES

BT

Takako Fukuda

MAETH D, Tl (7Y 7] CEALN T2 DI
1722 5 5

ZIT. oo THREE VDD L wTHDB L, 1475 4F
T 7HIHES F VIR O BEES A 2~ vFEIC X
S THBEINTURE, CothzdoTry T E Fray
DAY LT CEZZ B bD DL, FVIL TV
7 o, B, i L o 7% 3 KGED v —
N AREE 57 u L TR, * DR MER KERNCHESR T 5
720, PAIEELRTNE R LR 222D TH S,
LaL, 19 QICAZ &, Z ZICHEEAMALTL 3, 1
T oRRT I THEREZHR A v FOEBMEERST S DI
B BB ZIGBE LA T Y 7B E RS TICETDIFICIE
W\, L) DORRERIOFEECTH L, Wb DS [
L—b - rF—24] 0¥,

HT7H A, AN 70 —517 5 4Dl %
(7Y 7] LMEE 22, Zhid, [ o fhis %
MD7z] TeBEonTTH S, EEICL-T, [TYV7
3. B OMERSRZIRFEL . WoORAZIHIET 27201
HEAMWETH 5, HED S ORALE SLIEDR, Pt
Ebbic L, TR TH Wy [KEOR ~0%
D & FOND 2§ 0 AL X 5 BUEIEE 2 L T
Te &V O RED b EEOWEERICNT S = 4 L X
ORI SR 2 TL 5,

AR DFU A EE T 5 D1 BHEMR T m o 77253,
WIEENTIE IR - Y2 AL TH B, LrL, IX-V xR
ABEHNE DR, O [7 Y 7#] LIFEn3 X5 i
o THhbE, AL [TV 7] 20 Hi3 2 & CTHUBE
DRICEFE o7 AT 74 A, TEFED LT0RWEA
TR MEGRICEM LIRD . 2 T 0O LTnl, o4
THEACEICGERL, TXb bR wi e (X
L7z N5 b HRidEL L L TiRua kb oz, 7
H—2ZARANE VI BHRRR AL ICLoTh 263N 3
BEWD, CORERPVICHEEZH T DIEE S EFTH
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CZC, [ oEER] OHREETH 5 1898 4D
PGB 2 MR L TH72v, VREOMEFFA D 50 4
DLE, HEDZ Y I 74 H 5 40 L EANEE 72K o
ZLThs,

EFTRGIED S D08 OKVEHE A (1898) & K ELHEAr (1899-
1902) 72595, b, 7 AV HBHEFERZ~ DAL
RIAY ZR 2L LRI HEL L THIONS, [FH
CEHIZT AV AR~ TABHAEL IR, 74 V¥ VIC
HREIELMOTEE LTAT A BRBEE 57272077,
VA LRXORTEL R U ED Y 4 ) T L, A
Axzm—Vr—F ) XLCEEI NG L APLTmAKICTDH &
DI —uy toHnRe ) FETAY ASBEEL XS
ELTnaZLictEEERPAL T2,

KPGEEGENFED 2 7 Ath. 7 A ) 71 DIEIRFE R IO
FT2HMT [7 AV A RGFEEZER | 23R S 2 28,
TAVT L TA—V Nz LR =7 byt
NLY) V=TV F R EDXANCHATY 4 VT L Z
WICMBL, Y24 LS SEBZ IR LTV 5,

1901 4F 9 Hic o Kt~y ¥ v ) =837 FF X b
IS I N2 L3 A REAERROEE T 2 KL T3,
LA L. BIKHHEDO LA KT - a0 =X =L 235 & #5|
FMNZZZ LR, ZDBOT AV APELEERRED T
EBZRBEAI A=A TNV [ LI ERLT
TEeEHBEDIOD, ZADMITIRL TEL o 7z, HilE
BHBREOL I I —m vy ST AV AIANDT L%,
DEERHEL RS & ERE ] 2 Cws2, TR
ERELLVWER] 2Kko7z [Tifioa—w v Al 72
FEZ Tz, —J7, BEEATE L [fE oA s R IR E
EEHE] LIEATHS, 20 [IFENE ] o —X 7 2L
M id. HEEEE (1904-05) OFESR 2B 2T /7 —~
W E R ZE L2, #A, HAROHEFHKE 2 Em 4
3HENV.TAYVHOEELOFHRMEMLEZT74 Y Y
LD B E I 225 L Lz 2 I3 BLEORERNTH
%,

T, 1904 4F 8 H, 20 BUE RV ICT A Y A - THE
EHOZERIEVZHONUZDIC LY 24 LA 57255, 35
ENCR - 72113 07 A Y AHIREE](1907) DHE DT 20,
[Za2—3=—7k] (1907-09) DFFEICZLL T LTk
%o

ML oliE] oWFTTHLZE2DIE, #IRTIZ, 4 ¥ F
THAEDIZ T ED 725 O (“theirparents”) | & 41
T2, T=a—a—27R] <k, EVWEDME
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